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Does Your Paper 
Help or Hinder} 



THE petty annoyances of poor material — 
what artist has not experienced them? 

The satisfaction of knowing that the material is 
right — what a help this is to the artist who would 
preserve his inspiration in its original glory! This 
is the satisfaction that comes to every user of 
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Fibres strong enough to withstand any amount of wetting — sizing 
so perfect that every color shade is retained in its original purity 
and brilliance -these are the features that have maintained 
WHATMAN supremacy for a century and a half. 

K REEVE ANGEL & CO., Inc. 
120 Liberty Street - New York, N. Y. 

Sole Representatives in the U. S. A. and Canada 



If you seek to bring out the 
best features of YOUR work, 
ask for WHATMAN at your 
dealer's today. 
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Exhibitions at the Chicago Galleries 



By EVELYN MARIE STUART 



AN EXHIBITION of twenty-four can- 
vases by Lucie Hartrath will succeed 
the Karl Buehr show at Carson, Pirie, Scott 
& Company's Galleries. They reflect the beau- 
ties of France, Germany and Brown County, 
Indiana, a combination which sounds incon- 
gruous but is, after all, most logical. For 
Miss Hartrath, who, like most artists, finds 
Northern France ideal, has also discovered 
the nearest approach to its atmospheric beau- 
ties in Brown County. This little, out-of-the- 
way corner of the country has been much 
painted by A. Schults, Wilson Irvine, Gustaf 
Baumann and others. Miss Hartrath, how- 
ever, approaches it in an individual manner 
with an especial appreciation of its little vil- 
lages and their interesting, old-fashioned 
streets and alleys. Her alley pictures are 



famous for their quaint and intimate charm, 
and they are always small and suitable for the 
brightening of a cozy home nook. Some of 
her little snatches of German village life have 
the same fascinating qualities. 

Her larger landscapes and figure pieces have 
made her a frequent prize winner at the Art 
Institute, for she has carried off the Butler 
prize on the occasion of its first being offered 
and has also been awarded the Clyde M. Carr 
prize for landscape and the Mrs. Julius Rosen- 
wald prize. "Leafy Screen," which captured 
the latter award, and "Peace," which received 
the Young Fortnightly prize, will be on view 
at Carson, Pirie, Scott & Co.'s. Black and 
white or photographic reproductions of Miss 
Hartrath's work serve to bring out, in full 
measure, its Barbizon feeling. Every artist 



374 



EXHIBITIONS AT THE CHICAGO GALLERIES 




ECHOES OF THE PAST 
By Edgar S. Cameron 

— Courtesy Carson, Pirie, Scott & Co. 



who sees her landscapes recognizes French 
influence, yet not of any definite master or 
school. This probably is because the artist 
• has always worked largely by herself. Her 
first salon picture was a figure study and many 
of her latest works show figures out of doors, 
a line of endeavor that is at present command- 
ing the attention of many gifted painters. 

Miss Hartrath has won much fame as a 
painter of green pictures, a task before which 
many artists quail. It is very easy to do a 




AFTER THE FROST 
By Lucie Hartrath 

— Courtesy Carson, Pirie, Scott d- Co. 



pleasing bit in the reds, yellows and browns 
of autumn or the blue, gold, brown and grey 
of waves and rocks that compose the charm of 
many a marine. These are all rich, har- 
monious and pleasing tones, delightful in 
themselves. Green is another matter, it makes 
no special color appeal and its variations pre- 
sent difficulties and problems without num- 
ber. Miss Hartrath has solved these often in 
a masterly way. She says in fact that they 
have never occurred to trouble her since she 
has never been absorbed in painting in green 
but in painting a picture full of splendid sun- 
light. The greenness merely followed as a 
matter of course since when the sun is most 
glorious the world is emerald clad. At any 
rate the luminous shadows amid some of her 
summer foliage pictures can only be accounted 
for as touches of genius. 

Last season the frost came early in Brown 
County and so one of its sweetest singers gave 
us the lovely bit herewith reproduced, under 
the title "After the Frost.'' This is an au- 
tumnal picture as is also "Crimson and Gold," 
but both are bright in the sun. 

About all this artist's works there is a qual- 
ity difficult to define. It is not alone good 
color and composition, atmosphere and lumi- 
nosity that constitutes their charm, for these 
are all of that fine art which is artless and un- 
obtrusive, rather it is the spirit of the thing 
which we feel first, the artist's own dreamy 
absorption in the beauties of life and to pro- 
duce this effect at first sight is the test of a 
really good picture. 

AT Carson, Pirie, Scott & Company's 
Galleries two notable exhibitions by 
prize winners have occupied the past 
month and a third of equal importance will 
close the series. Edgar Cameron's exhibition 
following that of Victor Higgins, offered a 
very great contrast in pictorial subject matter 
and the treatment thereof. Mr. Cameron is 
distinctly Anglo-Saxon in the beautiful dig- 
nity and refined reserve that marks his every 
artistic achievement. He paints like a scholar 
and a gentleman with the heart of a lyric poet. 
His exhibition included both European and 
American landscapes and both were presented 
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with the fullest appreciation of their pic- 
torial possibilities. One critic regretted that 
Mr. Cameron should have endowed his Euro- 
pean studies with more of poetic charm than 
he seemed to have been able to impart to na- 
tive scenes. This, however, was unfair to the 
painter, for the superior charm of European 
studies lies not a little in the eye of the un- 
traveled observer to whom they appeal thus 
by reason of less familiarity. And again, 
Europe possesses the appeal of an older and 
mellower aspect, time-ivied walls, grey and 
litchened stones and the quaintness inherited 
from another day. 

Of all his European landscapes nothing per- 
haps held greater depths of fascination than 
"Eventide," a scene along the Seine, restful 
and tenderly green in the luminous atmosphere 
of evening. The charming little home beyond 
the protecting wall and the flock of sheep 
wending their homeward way contribute to a 
rural aspect of pastural peace and comfort 
that is most delightful. 

Two of Mr. Cameron's famous moonlight 
pictures, such as recently won him great hon- 
ors, were included in this collection and both 
were masterly performances. How little does 
the casual observer consider the difficulty of 
the feat in gazing upon a moonlight canvas. 
Here is a scene that must, of necessity, be 
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By Lucie Hartrath 
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painted from memory, since one cannot paint 
by moonlight or lamplight and know what his 
picture will be when seen in the light of day. 
That Mr. Cameron is one of the very suc- 
cessful moonlight painters is attested by the 
purchase of his "Cabaret Breton" by The 
Friends of American Art." 

One of the moonlights of the Carson, Pirie, 
Scott show presented a study of water and 
swans. Another swan picture, "The Cygnets," 
showed much study for all its quiet unob- 
trusiveness of color. 

Among his American landscapes were some 
fine gems of autumn color which Mr. Cam- 
eron asserts is much more brilliant and glow- 
ing here than in Europe. A painting of an 
old-fashioned white house upon a river bank 
with hoop-skirted figures seated close to the 
water's edge emphasized a phase of this paint- 
er's art that one had felt subconsciously in 
everything he has done, the home appeal of 
simple, comfortable circumstance in lands of 
prosperity and cultivation. 

Mr. Cameron's pictures are most pleasing, 
both in composition and color. His art is 
like good breeding, quiet and unobtrusive on 
first meeting but arousing fresh appreciation 
at every subsequent encounter until one grows 
to know fully, by long acquaintance, how very 
fine and sincere a thing it is. 

With a riot of color and sun Karl Buehr 
brought summertime into these galleries for 
the last two weeks of April. This was an 
exhibition for those who come to art with the 
fresh eyes of the child or the primitive and 
unlettered men whose color sense has not 
been all but destroyed through long familiar- 
ity with the black and white illustrations of 
books and magazines. Probably most of us 
who find modern out-door pictures too high 
in key little realize how our sight has been 
dulled by long confinement amid city walls and 
much contemplation of printed page and 
paper and ink presentation of scene. 

Mr. Buehr finds that he must get out of the 
city and be alone with nature for some time 
before he can begin to do good pictures. His 
is a cheerful, wholesome art, full of sun and 
color. Every picture in his exhibition was 
either a spring or a summer study. The dying 
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glories of autumn and the sad greys of winter 
snows do not arouse his genius to pictorial ef- 
fort. But the tender green of spring, its quiv- 
ering billows of fruit tree blooms and the rich 
lush sappy greens of summer, its golden heat, 
its tremulus blue shade, its bright flowers and 
vacation pleasures strike responsive chords in 
a heart that is attuned to happiness. 

Mr. Buehrs art has been ever much appre- 
ciated in his studies of the figure out-of-doors, 
of which there were several notable examples 
in this exhibition. He explains that in treat- 
ing this subject the artist must paint for the 
ensemble, with an eye to charming grouping, 
good arrangement, and color, rather than to 
portraiture. To spell out each part labori- 
ously, he makes clear, would be to lose the 
picture altogether. That he is right one feels 
intuitively upon coming before his canvases 
for they recall the very sensation of summer 
sun and air all about one. His red-haired 
young lady under the scarlet-splashed Jap- 
anese parasol, gay in her summer attire of 
orange blouse and scarlet and white-striped 
sport skirt, fairly breathes the air of August 
gardens, and presents a striking and fascinat- 
ing picture. 

There is a zest akin to smartness in attire 
about these very modern outdoor figure studies 
of such men as Buehr, Frieseke and Richard 
Miller. They are so true to the life of the 
moment with its keen appreciation of outdoor 
life that they might almost be considered 
most truly representative of our days, its char- 
acteristic contribution to art. True enough, 
the older school of French Impressionism 
claims credit for introducing an interest in 
plein air, and pure color, but it has received a 
new and most vitally appropriate application 
in our own day to scenes and subjects of the 
greatest appeal under these conditions of na- 
ture and methods of art. The artificial and 
much-corseted women of old Impressionist 
days are not one-half so charming out under 
the sky as are the hatless, athletic girls of to- 
day in the gay and graceful, easy-fitting, sport 
attire of summer costumes. 

Of late Mr. Buehr has achieved some new 
effects in his figure pictures which show a 
decorative composition and handling that sug- 
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(1588-1656) 



IMPORTERS 
of SELECTED 
OLD MASTERS 



378 



EXHIBITIONS AT THE CHICAGO GALLERIES 




YOUTH AND MOONLIGHT 
By Edgar »S. Cameron • 



Courtesy Carson, Pirie, Scott <C Co. 
Purchased by Commission for the Encouragement of Local Art 



gests the mural a bit. Such is "Castles in the 
Air" of this exhibition. A young girl with 
hands clasped to her bosom kneels upon a 
meadow contemplating the white palaces of 
cloudland. It is all very charming and youth- 
ful and yet a bit classic with the world-old 
idealism of youth. 

"A Modern Madonna" is an indoor figure 
study of exquisite quality painted in Mr. 
Buehr's studio at Giverny in France. The 
auburn-haired young woman in her lovely 
jacket of green satin and full skirt of purplish, 
shimmering silk is indeed a charming picture 
as she sews upon soft small white garments, 
against a background of an old-fashioned 
chest of drawers. Mr. Buehr finds contrast in 
textures as agreeable and interesting as con- 
trasts in color and presents them with all the 
love and rapture that he feels for them. 

Landscape is another field of art in which 



he excels by reason of a certain delicately 
vibrating quality. There is something inde- 
scribable about his painting of foliage that 
makes it seem to dance and flutter in the 
breeze as it glistens in the sun. A large can- 
vas with a compact old willow in the fore- 
ground was a notable example of this, as it 
bends above a glassy stream flowing placidly 
between rich meadow lands. It was painted, 
so the artist tells us, to the prattle of a little 
ripple just beyond the glassy pool we behold 
in the picture, and he has certainly endowed it 
with all the aesthetic delight that the time and 
scene aroused in him while painting. 

Mr. Buehr is a Chicago man who received 
his first training at the Art Institute, later 
studying in Holland and France. He has been 
honored with prizes and medals both here and 
abroad and is ranked high in the school of 
gifted men to which he belongs. 
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four American Museums and in many private collections in this country and abroad 
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ART lovers, and particularly those who en- 
joy the modern trend of painting, have 
exceptional opportunity this week. 

Marshall Field & Co. are showing twenty- 
seven canvases by Samuel James Kennedy, 
comprising landscape, portrait, still life and 
character studies, all presented in a manner 
that is delightfully fresh and richly varied. 
Impressionist and post-impressionist though 
he is, Mr. Kennedy immediately dispels any 
false notion that such methods of work are 
optic or difficult to understand. Simplicity, 
breadth, generous and sympathetic under- 
standing of life and its beauties are the domi- 
nant traits of this artist and through his 
rugged, virile technique these qualities in- 
stantly impress the viewer. Especially in de- 
pictions of peasant life in France do we find 
evidence of ability to marshal the most tell- 
ing expression of themes at once rough and 
tender. 

Perhaps his small canvas, "Picardie Coast," 
is the most striking instance of this faculty — 
a low-toned, luminous picture of two fisher 
folk dragging homeward in the twilight, past 
the inlet. One feels immediately how the 
bleak, hard life of these people has warmed 
their hearts and humanized every moment of 
existence. And then, when you approach the 
canvas for an intimate scrutiny of these two 
peasants, presto ! there is nothing to see but 
a brilliant mosaic of vibrant and startling 
color spots, with a surprising amount of out- 
line and an unbelievable lack of detail Ac- 
customed as our public is to the fact that 
paintings should be "seen from a distance" 
there still remains for them a gratifying rev- 



elation of what may be accomplished by an 
artist who combines knowledge with fearless- 
ness. 

Other themes in a similar vein are found 
in "Twilight," "Normandy Cottage," "Moon- 
light on the Canche," "Drifting," though Mr. 
Kennedy does not hesitate to modify and 
soften his treatment when moonlight or other 
characteristics seem to require it. In fact, 
the canvas called "Twilight" is in marked 
contrast to "Picardie Coast,'' and post-impres- 
sionism gives way to impressionism, extremely 




THE WAR BRIDE 

By Samuel James Kennedy 

— Courtesy Marshall Field d- Co. 
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subtle. "Under the Ilex" reveals the artist's 
power to render sunlight in pointellism. The 
picture shows Italian peasant women gather- 
ing acorns among the superb, gnarled trunks 
of the ilex and is a remarkably fine work both 
in sentiment and execution. It was this can- 
vas that caused Henri Martin, the master im- 
pressionist of France, to exclaim: "lA.1i, Mr. 
Kennedy, you are now a real impressionist." 
It occasioned much comment in the Solon des 
Beaux Arts, where it was shown in room 
Xo. i in the exhibition of 1913. 

'The War Bride'' is universal in its ap- 
peal. The sorrowing girl stands just outside 
the cottage and her commingled beauty and 
pathos speak of a heart that is numb and near 
to despair. The tonal and decorative arrange- 
ment of this piece is admirable. 

In 'Twilight,'' mentioned above, is found 
an affecting idyll. It is twilight for the solar 
day and twilight in the life of the patient old 
shepherd. Evening mists and a shimmer from 
the moon envelope the scene and the presence 
of young lambs among the sheep suggests 
the complete cycle of life. 

All the still life paintings are of big dimen- 
sions and of marked distinction. Probably 
"Red and White Peonies" will be the most 
popular for in this one the artist has for sub- 
ject a flower of magnificent beauty. The 
"pattern" of this canvas is rich and full and 
the color harmony fine. Delightful also are 
the "Asters" (this group was composed for 
Mr. Kennedy by the Dutch painter Van der 
Weyden), red, purple and white, and "Ja- 
ponica," a melody in rose and gray green. 

There are a number of smaller sketches 
done in Europe, many of which are worthy 
of being called complete pictures. 

Two life-size portraits are shown, Mrs. 
William L. Wright and Mr. Frederick Given, 
both Chicagoans. These are executed in high 
key in the pure color impressionism which 
Mr. Kennedy holds to be the most healthy 
technique available for portraiture. Certainly 
the color is pure and brilliant. The artist 
views his sitters with a kindly eye and a dis- 
tinct personal charm radiates from both these 
likenesses. 

Though a native of Michigan and a gradu- 
ate of Michigan Agricultural College, Artist 
Kennedy is proud of calling himself a Chi- 
cagoan and considers the Art Institute his 
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WOODLAND 

By Samuel James Kennedy 

— Coxirtesy Marshall Field & Co. 



alma mater. He studied here until 1910, when 
he went to Paris, where he worked four years, 
principally under the famous pure colorist 
Henri Martin. 

Two of his canvases in the present exhibi- 
tion were shown in the "Solon National des 
Beaux Arts,"' Paris, in the spring of 1913. 
Later in the same year in the "Salon de la 
Tonquet" Mr. Kennedy sold two important 
pictures through the recommendation of the 
famous American painter, H. O. Tanner. In 
Paris, Rome and Venice the artist's sales 
were frequent and European alertness for the 
original and the new brought him swift 
recognition among his fellows of the Latin 
Quarter. 

At the beginning of the war Mr. Kennedy 
returned to Chicago, and has since been in the 
Tree Building, at State and Ohio streets. In 
191 5 he was married to Anna Margaret Den- 
niston, who is well known as a writer and 
illustrator for the Tribune and other Chi- 
cago papers. Mrs. Kennedy has had two 
years' study abroad and has a fine collection 
of sketches in oil. 
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